
     q.=110A I. aggressive

start with only 2nd violin and viola on stage

  B 1st violin & cello enter like stars

 20          
solo, while walking towards the others

smart aleck


       

          
C                  
 28                 

  
 

    
 31                          
 34                        . . . . . . . .
    

D             
  


     

 41                4
4 4

4                      4
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 43                                                 

 45  AFAP                              
7 7 7 7

ad libŸÈ ŸÈ ŸÈ ŸÈ

  48                        
7 8 8

AFAP         


       E            
 

 55    3    3        3    3          

 58          . . . .   . . . 
          

    62   
q.=90F

      
II. down & dirty        

 66                        
 69                   
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 73                                             

       
G


               

    


        

 80          
       
 

              4 4 4

 
 83                 

ad lib    
     

 86    
           

   
 89                        ad lib      

 
  91      q=90H III. way deep down            
 100   3

  
 3   3  

 106 6      6      6      6     expressive. ponticello  
E string trills between open and 4th finger
A string between D and 4th finger
move shape down and up together  

ad lib
~~~~~~~~~~

   

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 109 6      6      6      6        
6      6      6      6        



 111      speech pitch     3   noisy ponticello

3    3    3    3   
  114

3    3               singing


             

double stop tr

~~~~~~~~

        I

 
              scratch

              
120             3  3  3  3      gradual accel.          

 124                      3 
end accel.


3  3  

a tempo

  
IV. mysteriosoq.=100

J


wait for 2nd violin pickup

 ,


    

136       
 

   143       4
q.= 116

K


ponticello      

V. locomotive
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 147            4 4                   
 151             4 4                4

 155                 4              L


 159

                             

 161

                          


            


 164
            


                    
   167          4 4


               

a little slower

 171               



 176                

q.=90

                     a train whistle in the distance

fade away
       
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       
q.=110 start with only 2nd violin and viola on stage


A

             I. aggressive

              

   3         3                      

 6     3     
3

                    
 9                      




 12  
      

         
B

    
    1st violin & cello enter like stars


 15                       
 18         4

                           
4 4 4 4 

   

 22                4

4
4 4   . . . . . .  . . . .  .          

   
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  C        
D

                
 40                                  
 44                   
 47                            

7 7
7

7

ad lib

  48                        
7 8 8

AFAP 

    . . . . .  . . . . 
E   . . . . .  . . . . 
 53   . . . . .  . . . .             
 55

        


                    

 58                            
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    62       q.=90F II. down & dirty       


 66 
     
         

 72                                           

        
G

                     
      

 80                       
 83                       
 86

                    
  90             

q=90H


  . . III. way deep down

 94  .  .      .  . 
            
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 100      
6      6      6      6     

  110
6      6      6      6      

        I

                       


121


3 

3  3  3            
gradual accel.        3   3  

124

    3   3    3  3  3  3      3 
end accel.


 127 3  3      

3

a tempo

    q.=100J
wait for 2nd violin pickup IV. mysterioso   



133 
      

   141 
   

q.= 116
K

       
sul tasto

V. locomotive

 147                            
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 151                           
 154                        

 
ord.

         4
L                      

 161                   4           
   164                   

       


  169    
>
          

a little slower

     
   

 172           
q.=90

sul tasto  
 
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        
q.=110 start with only 2nd violin and viola on stage


A            

bounce off the string
like left hand of boogie woogie pianist

I. aggressive                           

  4                             
 7                         
 10                              
            

B

   
     1st violin & cello enter like stars    

      
 16  .                         
 19                          
 22        

 . . . . . . . . . . . . . . . . . .   

Viola
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  C

           
D

                
 39                4 4 4

4

                4 4 4 4

           
 42                                
 46                     
  50              

E

       
 54

      
        3    3   

 56                        
    60                     q.=90F


 

  64      
II. down & dirty        

blues 3rd      
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 67

                       
 71                        
 75                G

                  

 79                        
 

 83              
 87                
  91         

q=90H

    . 
III. way deep down   .  .     .  . 

 96        6     expressive. ponticello
"Hendrix"


6      6

     
6

     
6

              
 101 6      6

     
6

      6      6      6     
gliss microtonally & retain shape     

 
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 103 6      6      
3   3     6      6     speech pitch


 112  6      6       

minor 3rd trill (G & Bb)
move shape together     speech pitchmajor 3rd tr (Bb & D)~~~~~~ ~~~~~~~~ ~~~ 

  115 6      6      6      6             I

 
117

                   5 5 5 5
grind, nasty

              
scratch

119                            3  3 
3

 
122

3            gradual accel. 
3

 
3

  
3

    3   3    3  3  3 
 126

3   
end accel. a tempo  IV. mysteriosoq.=100

J


wait for 2nd violin pickup

   

134  
    

   142         4
q.= 116

K


ponticello      V. locomotive
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 147            
4

4

                  
 151             

4 4

            sul tasto      
 154          

4

ponticello                 4

 157         
       4

L          
 160                         4

 163                             
   166

      
              



 170       
a little slower

               
 175  

q.=90
sul tasto  
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     q.=110A down home blues
I. aggressive

start with only 2nd violin and viola on stage

  B 1st violin & cello enter like stars

 24       
        


C        

 27      



  

          
 30                


       ponticello

ord.




 33                                
 36    . . 

. . . . . .
         

D                 
 40                 

ad lib harmonic glissandos 
mostly on C & G strings    AFAP

 45                            
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  48                                

             
E                        
 54    

 
           

3    3   
 57

                         
    61                q.=90F II. down & dirty
 65                       
 69                   
 73                         

G


 77

             
                       
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 79                       

 80          
      

          
 84                         


 88                            ad lib    
  91        

q=90
H


forceful, you are the boss   

III. way deep down                 
 96                                
 101                        
 106

                             
  111          thumb pizz.            
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       I


arco           

               


121     . . . .  . .  . .  . .  . .  . . . . .  . .  .  . .  . . .  .  .gradual accel.

123

.  .  .  . . .  . .        .  . . . .  .  .  . . .  .          
 126

        
end accel.    3  a tempo q.=100J


wait for 2nd violin pickup

IV. mysterioso

130

        
pizz.

take your time on these solos
the others wait for you!               

134      pizz.           arco

  
138       pizz.

                    
arco, ,

   142     
q.= 116

K

       
sul tasto

V. locomotive

 147                 sul pont.            

4Radio Betonia  Cello



 150        sul tasto                
 153           sul pont.        sul tasto        
 156                

sul pont.

                
L

ord.

 159

                                             
 162           

    
     


   166                     4 4

         
 170   

   
a little slower

  
      

    
     

 174                  
q.=90

                      
 178                

repeat ad lib while fadeout
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